
Natural Stone Journal is in association with 
the Stone Federation Great Britain. 

From the specialists who extract stone products 
from the earth itself, to those who commoditise 
it, design with it, and ultimately put it in 
place in the real world, Stone is an invaluable 
resource, combining cutting-edge editorial 
and the latest technology and industry opinion 
with inspiring images of stone at work.

Our readers, all of whom receive every edition 
of the magazine free of charge, are key 
decision makers in the field, including:
•	 Architects/specifiers
•	 Stone Federation members
•	 Contractors
•	 Developers
•	 Planners
•	 Local authorities
•	 Church care bodies and The National Churches Trust
•	 English Heritage
•	 Quarries and quarry managers
•	 Stonemasons
•	 Stone consultants

•	 Interior designers
•	 Other relevant trade bodies

Natural Stone Journal is a full colour, A4 publication 
incorporating quality features and a range of  
high-profile project case studies, as well as 
highlighting news, advice, contacts, and the latest 
regulations.

It aspires to represent the interests of companies 
in every area of the stone industry, and focuses on 
the skillsets, materials, tools, machinery, and stone 
used to complete the perfect project.

It also aims to promote the highest standards from 
the stone industry, and associated professions, 
throughout Great Britain. 

To learn more about how Natural Stone Journal can 
help you to make sure your story is heard by those 
that need to hear it, contact Peter Jones at  
peter.jones@naturalstonejournal.co.uk or  
call 0161 823 4705. 
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will be revealed. But meaning isn’t 
everything, isn’t even, maybe, the most 
important thing. There are other more 
ravenous drives. Awe. Terror. Beauty. 
Stones that swoon and sing and dance 
and weep.”  
Matt Osman

Matt Osman is the author of 
‘England on Fire - A visual 
journey through Albion’s 
Psychic Landscape’ 
along with genius 
researcher & image 
curator Stephen Ellcock. 
Stone cold fact - Matt is 
an author, the bassist in 
Suede and Richard Osman’s 
brother, of The Thursday Murder 
Club and Pointless fame!

Robert Macfarlane is author of the 
foreward to Thames & Hudson’s William 
Smith Strata book, as well as many 
others fascinated by the connections 
between words and the land. Dappy 
Stones, Eoliths, Hagstones, and 

Hoarhusks, are powerful rock place-
words hoarded in his book Landmarks, 
that describe the landscape and also 
help us to truly know it and to love it. If 
we lose this rich vernacular lexis and we 
cannot name things, then in some sense 

we can no longer see them.

Nick Hayes reminds us in his 
Book of Trespass that there 
are other reasons why 
we can no longer see or 
set-foot on vast swathes 
of our country. The Law of 
Trespass excludes us from 

92% of the land and 97% 
of its waterways. There are 

stone walls that divide us and 
reveal a long story of enclosure, 

exploitation and dispossession of public 
rights and land. Once the Stone Realm 
was all public and now it is at 8% and 
ever dwindling. Robert and Nick are 
both on the parliament of Owls, as 
passionate supporters and advisers for 
the RIGHT_to_ROAM movement and their 
campaigns.

We are quickly running out of space, so 
here are a few other relevant amazing 
on-line resources and inspirations that 
are worth a nosey:-

Caught_by_the_River.net - conceived as 
an online meeting place for pursuits of 
a distinctly non-digital variety, walking, 
fishing, looking, thinking, birdsong and 
beer, adventure and poetry; stepping 
out of daily routines to re-engage with 
nature.

Ploterre.com is the alias of Rebecca 
Kaye. Based in Edinburgh and with a 
background in both mathematics and 
design, she combines her experience 
alongside her passion for the natural 
world to create artwork that unearths 
insights from data.

Lapidarium:The Secret Lives of Stones. 
A beautiful book by Hettie Judah, a 
collection of essays inspired by sixty 
different stones that have influenced our 
shared earth history. From the Taiwanese 
national treasure known as the Meat-
Shaped Stone to Malta’s prehistoric 
“fat lady” temples carved in globigerina 
limestone to the amethyst crystals still 
believed to have healing powers.

Remember fellow time-travellers... 
Stone Rocks.

Really Old Stone News . Circa. 2800BCE

There are stone walls 
that divide us and 
reveal a long story of 
enclosure, exploitation 
and dispossession of 
public rights and land.
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n today’s construction landscape, 
architects and specifiers face a dual 
challenge: meeting client ambitions 

while delivering on ever-tightening 
environmental targets. The choice of 
materials has never been more critical.  
At Blacknest Park in Ascot, a striking 
new lakeside residence designed 
by Oliver Steels of ERRAND Studio, 
the decision to build with natural 
stone from Stamford Stone Company 
demonstrates how sustainability and 
design excellence can coexist.

A House Shaped by 
Landscape and Material
Blacknest Park is located in a sensitive 
setting: beside a lake, surrounded by 
protected woodland. The brief called 
for a design that would integrate rather 
than impose. Inspiration came from 
the distinctive “dog-tooth” stonework 
at Ripon College’s Bishop Edward King 
Chapel, but the architectural language 
here is undeniably contemporary.

To realise this vision, Stamford Stone 
supplied around 250 m³ of Clipsham 
limestone, including 135 m³ of 
architectural masonry for external 
walling, heads, cills, and finial jambs. 
Advanced CNC cutting produced naturally 
coursed stonework, while internally, 
bespoke limestone flooring and tiles 
completed the scheme. The result is a 
home that feels rooted in its environment, 
with a material palette that enhances 
the building’s connection to place.

Sustainability Written  
in Stone
What makes this project stand out 
is not just its visual presence but its 
environmental credentials. Stamford 
Stone owns and operates the two 
Clipsham Limestone quarries on the 
Lincolnshire Oolitic belt, providing direct 

control over extraction, processing, 
and delivery. This short supply chain 
significantly reduces embodied carbon: 
over 95% of material travels less than 20 
miles from quarry to processing plant.

Rainwater is harvested and recycled 
on site, and all by-products are 
reused—whether as aggregates, 
lime dust for agriculture, or other 
secondary applications. Once a 
quarry’s working life is complete, 
sites are restored and replanted to 
blend back into the rural landscape.

Dan Wilson, Director at Stamford Stone, 
reflects on the company’s ethos:

“It’s always a joy to be involved in a 
project that pushes the boundaries of 
design and creativity. Blacknest Park was 
truly one of a kind, resulting in unique 
design features. But it also embodies 
our sustainability mission—proving that 
natural stone can be both beautiful and 
environmentally responsible.”

Embodied Carbon and 
Life-Cycle Advantage
The environmental performance of 
natural stone has often been under-
acknowledged, but recent data 
strengthens the case. Stamford Stone 
has completed a full Environmental 
Product Declaration (EPD) on its 
Clipsham limestone. The results are 
impressive: a total Global Warming 
Potential (GWP) of just 3.59E+01  
(kg CO₂e/m²).

To put this into context, the embodied 
carbon of concrete cladding can be 
more than 30% higher per kilogram 
than natural stone, while aluminium 
and brick are significantly more carbon-
intensive across their life cycles. 
Where concrete or engineered stone 
must be replaced or maintained within 
decades, Clipsham limestone has a 
service life measured in centuries.

Life-cycle assessment (LCA) reinforces 
this advantage. With minimal processing 
requirements, low transportation 
emissions, and long-term durability, 
natural stone consistently outperforms 
synthetic alternatives in cradle-to-grave 
evaluations. The high thermal mass of 
limestone also contributes to operational 
energy savings—reducing heating and 
cooling loads, which further improves the 
whole-life carbon profile of buildings.

Innovation Meets 
Tradition
The success of Blacknest Park lies in 
blending advanced manufacturing with 
time-honoured craftsmanship. A six-axis 
Marchetti CNC machine allowed ERRAND 
Studio’s intricate stone detailing to be 
realised with precision and minimal 
waste. Yet the finished building retains 
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the tactile warmth and subtle variation 
only achievable with a natural material.

Architect Oliver Steels comments:

“From the outset, we wanted the house 
to feel integrated with its setting, not 
imposed on it. Natural stone gave us that 
authenticity—every piece is unique, yet 
together they form a coherent whole. 
Working with Stamford Stone meant we 
could push design boundaries while 
knowing the material was responsibly 
sourced and sustainably managed.”

A Building with a Legacy
Perhaps the greatest sustainability 
argument for natural stone is longevity. 
Buildings such as Blacknest Park are 
conceived not just for the present but 
for generations to come. Clipsham 
limestone weathers gracefully, 
requiring minimal maintenance, and 
its structural and aesthetic qualities 
remain intact for centuries.

For clients, this means reduced 
replacement costs and lower 
life-cycle carbon emissions. For 
architects, it offers confidence that 
their design vision will endure.

Lessons for Architects and 
Specifiers
Blacknest Park provides several take-
aways for professionals seeking to align 
design ambition with sustainability goals:

Authenticity and Aesthetics – Natural 
stone delivers timeless character while 
complementing modern detailing.

Low Embodied Carbon – Verified through 
EPD, Clipsham limestone demonstrates 
significantly lower GWP than many 
alternative cladding materials.

Longevity and Life-Cycle Value – A 
durable material with centuries-
long service life reduces whole-life 
environmental impact.

Supply Chain Transparency – Local 
quarrying, recycling, and responsible 
land restoration give specifiers 
confidence in provenance.

Precision and Efficiency – CNC 
processing enables complex design with 
minimal waste.

Conclusion
Blacknest Park is more than a striking 
lakeside home—it is a blueprint for 

sustainable architecture. By choosing 
natural stone, ERRAND Studio and 
Stamford Stone have demonstrated 
that environmental responsibility can 
enhance, not limit, design quality.

As embodied carbon becomes a 
central consideration in procurement 
decisions, the verified data on 
Clipsham limestone shows that natural 
stone should be at the forefront of 
sustainable specification. It is a material 
that unites durability, authenticity, 
and low environmental impact.

For architects and specifiers committed 
to shaping a built environment that 
endures both aesthetically and 
environmentally, Blacknest Park is a 
powerful case study in how natural stone 
truly stands the test of time.

Blacknest Park is 
more than a striking 
lakeside home—it is a 
blueprint for sustainable 
architecture.

Cover Story

tel 0330 124 3780   visit www.crosbyassociates.co.uk

10 

Issue 3

Fe
at

ur
e Reuse, Circular 

Economy and 
Natural Stone: 

A Practice Perspective

10 

Issue 4

By Rachel Hoolan, Associate Director, Orms

 

11

Natural Stone

Feature

 

11

Natural Stone



MEDIA INFORMATION

IN ASSOCIATION WITH THE STONE 
FEDERATION GREAT BRITAIN

Artwork specifications

Please supply artwork in a high-resolution PDF or JPEG format (300dpi).
Alternatively, adverts can be supplied as Adobe InDesign/Illustrator files   
– remember to include all the images and fonts (where licensing permits).

* For double and full page adverts please add 3mm bleed to all sides, with crop marks.

For further information please contact: tracey.alexander@crosbyassociates.co.uk

Full Page (Portrait)
Size:	210mm (w) x 297mm (h) *
(please include 3mm bleed to all sides)	

Half Page (Landscape)
Size:	185mm (w) x 130mm (h)

Quarter Page (Portrait)
Size:	90mm (w) x 130mm (h)

Quarter Page (Landscape)
Size:	185mm (w) x 62mm (h)

Advertising rates
Prices are fully inclusive of artwork

Special positions
Prices are fully inclusive of artwork

Inside Front Cover (Portrait)
Size:	210mm (w) x 297mm (h) *
(please include 3mm bleed to all sides)	

Inside Back Cover (Portrait)
Size:	210mm (w) x 297mm (h) * 
(please include 3mm bleed to all sides)	

Outside Back Cover (Portrait)
Size:	210mm (w) x 297mm (h) * 
(please include 3mm bleed to all sides)	
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